
1999 – 2000
Dr. Emmanuel Bigand
Université de Bourgogne – Dijon, France
E-mail: bigand@u-bourgogne.fr
Web site: http://www.u-bourgogne.fr/LEAD/people/bigand.html

“Do Musicians and Non-musicians Perceive Music Differently?”
$174,000

Dr. Bigand’s study explores cognitive processes and how naïve listeners differ from musically expert
listeners when processing musical structures. The study contributed to the understanding of the brain
and learning and musical organizing processes. It also provides insight into the comparative musical
abilities between musicians and non-musicians, supporting ideas that musical knowledge is implicit
as well as achieved through formal learning. The study supports a case for adult music learners.
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